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THE PERPETUAL HELL OF YOUR OWN UNDOING 

FOR CHAMBER ENSEMBLE 

Emery Miles Tackett 

November 30th , 2023 

The Perpetual Hell of Your Own Undoing is a musical dramatic work for a chamber 

ensemble and two voices. In it, two souls trapped in the afterlife must struggle to regain their 

memories through dreams in order to figure out where they are and why they’ve been brought 

there. Over time, as their memories are regained, they learn that they were in fact lovers. 

However, by the end the realization that one of the pair killed the other threatens to tear the two 

apart. 

This musical dramatic work deals with themes of death, memory, and forgiveness. It 

utilizes both classical and Avant Garde musical ideas to convey the drama. As the characters’ 

moods change and the context is revealed, the music itself changes as well to match. 
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Scene 1 

In the liminal space between life and death. 

JOHN descends a long staircase. 

JOHN 

Where the hell am I? How did I get here? 

JANE 

I wish I could tell you… 

JOHN 

And why can’t you? 

JANE 

Because I don’t know myself. 

JOHN 

Haven’t you tried to figure it out? 

JANE 

I just arrived here, same as you. 

11
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


    

take a deep breath and








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










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
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
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
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
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
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
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
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



















































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Pno.

29



   




    






























    

calm your self















  




















  

How can I



  













  




















  

be calm with



  









     
 
















 







      

no thing to go on?



      









-

-
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










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
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
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
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
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



























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
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



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







































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
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
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



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33 



























   


Oh god, oh god,



































 







    

oh god, oh god!















 

 











 

Deep breaths



 

 

 







pizz.

pizz.



pizz.



























 







   


Oh god, oh god,





 







arco

































    

help me my lord





 




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










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



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
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
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
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
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
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
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
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
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
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

    









     

Here is what we know



















arco

arco











    

No thing to see,

    

No thing to see,



































    

no me mo ry,

    

no me mo ry






















    

no thing to do

    

no thing to do









 


 


- - - -

- - - -
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

















































Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

42











    

yet who are you?

    

yet who are you?






 







 


  



  


 





 


  


  


 





      








  






 

 





 


  


  


 





   


 


  
















43

 


  



  




 

 


  


  




 



      








  







 






    
       

How do I know you did n't kid nap me?

 


  


  



 



   


 


 

 





- -
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



















Fl.
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S.Dr.
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John

Vln.

Vc.
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Pno.

45

 


  



  


 





 


  


  


 






      








  







 




            

What rea son would I have to kid nap you?



 


  


  


 






   


 


  








 


  



  




 

 


  


  



 



      








 












            

That is n't proof you aren't guil ty you see

 


  


  



 



   


 


 

 















- -

- -
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








































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Pno.
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 


  



  


 





 


  


  


 






      








 










            

Why would I be miss ing my me mo ry too



 


  


  


 






   


 


  








 
    



    



 
    



 

 




Don't you re mem ber






    

 
    



48    


    



   




    

walk ing down the stairs?



    

   




- - - - - -
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































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
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



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Vc.
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Pno.

50

 
    




    



 
    





 


 



'Course I re mem ber




    

 
    



 
    




    



 
    





    

walk ing down the stairs!




    

 
    



































 

Tell me what


































  

hap pened be












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Scene 2 

JANE 

I had the most wonderful dream last night. 

JOHN 

What was it? 

JANE 

Let me tell you! 
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Scene 3 

JOHN 

I had a dream last night. 

JANE 

What was it about? 

JOHN 

It was about my father. 

JANE 

More specifically… 

JOHN 

The way he raised me growing up, and what he taught me. 
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 








  


 


 








 
 


 


 



  


 


 




         



 




       

My fa ther taught me to

  

 


 




 


 








sim.

sim.

sim.

-

 
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

4

 


 


 


 





 


 


 




         



 




   

be a man.



 


 


 




 


 


 
 


 


 



  


 


 




         



 




       

He raised me with a spe

  

 


 




 


 


 


 


 


 





 


 


 




         



  



  
 




ci fic plan. He



 


 


 




  

  



- -
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

7  

 





 



      



wan ted me to be strong to

 











 

 





 



    

 




know right from wrongand to

 









   







   

be a Chri stian

























   

   

pizz.

pizz.





   







   

Love the Bib le









- - -
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

12

















   

   













      

Stay on the straight and nar row



















   


And



      

      



















    

not be a ho mo













- -
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

16











  


  

That's real ly messedup








arco

















 


  

It was a









 


 


 


 





 













         



 




      

hea vy bur den to



 


 


 
















18

 


 


 


 




















         



 




  

car ry



 


 


 








-

- - -

 
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

20  
 


 


 



  


 


 




         



 




     

Hea vy like a

  

 


 








sim.

sim.

sim.

 


 


 


 





 


 


 




         



 










sword He



 


 


 








 
 


 


 



  


 


 




         



 




      

wan ted me to be

  

 


 








 


 


 


 





 


 


 




         



 





 



A



 


 


 










- -
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

24  
 


 


 



  


 


 




         



 




       

war ri or for the lord

  

 


 








 


 


 


 





 


 


 




         



 


  




It






 


 


 










 
 


 


 



  


 


 













      

sounds like your re la tion ship



  

 


 








- -

- - -
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

27

 


 


 


 





 


 


 




27



27







27

     

was n't the best



27



 


 


 











 










  

No! I am


 











28




 









   
  

grate ful to my


 








 









  

fa ther


 








  









 


He


  





-

- -
















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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

32




 

32



32





32




  

made me what I

32 
 








 









  

am to


 








 












day


 







   



   

















Think pensively



   



   















   



   













-












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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

38



   

38



38    



38





38









   



   















   



   















   



   









































 



 


 




 
 

 


 


 


         



 


































43






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



















Fl.
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

 



 


 




 
 

 


 


 


         



 




  



It

























  

 


 




 
 


 


 



         



 




       

al ways seemed so hard to

  


 


 








sim.

sim.

sim.



 


 


 




 


 


 


 


         



 




   



please him, it




 


 


 








-
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  

 


 




 
 


 


 



         



 




       

al ways seemed im poss i ble to

  


 


 










 


 


 




 


 


 


 


         



 




  



reach. His




 


 


 








  

 


 




 
 


 


 



         



 




       

bouts of an ger did con

  


 


 








- - - - - -

79 My Father's Son























Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

50



 


 


 




 


 


 


 


         



 




   



fuse me as




 


 


 








  

 


 




 
 


 


 



         



 




       

to what he was try ing to

  


 


 










 


 


 




 


 


 


 


         



 




 

teach




 


 


 





















  

Just be a

  













sul tasto

sul tasto

53
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











 

man,

  


















   

don't have a ny

  

















  

feel ings.

 


















   

Keep your head held

 


















 

high,

  


















  

in all your

  





- -
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











  

dea lings.

 







 


 


 




 


 


 


 


         



 









 


















ord.
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

 


 


 




 


 


 


 


         



 




   

And don't e ver




 


















  

 


 




 
 


 


 



         



 




 

stray

  


 


 


















sim.

sim.

sim.
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

 


 


 




 


 


 


 


         



 




   

from the path of




 


 


 








  

 


 




 
 


 


 



         



 




   

right eous ness.

  


 


 










 


 


 




 


 


 


 


         



 




   

But how could I




 


 


 








  

 


 




 
 


 


 



         



 




 

stay,

  


 


 








- -
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











   

on that path with

















  




I

   

no mis takes

















      
might know some way how you
























  


feel, my









-

-
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









      
fa ther ne ver quite ac



















   
 


cept ed me He






















    
wan ted me to be come





























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










     

some thing that I could



















  


ne ver be

















 



       

I don't think we're si mi lar at



















 



     

all in this re gard







- -

- - -
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







 



       

though I'm sure what you went through with















 



     

your fa ther was hard















 

   

 




You don't have to be so de



















 

 


fen sive









-
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







 

       

I was just try ing to re

















 

  

late

















 



       

As if we could e ver be so















 



   

si mi lar






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John
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Pno.

88









 

       

Wow, you must have real ly been so

















 

  


po pu lar

  



Be









 


 


  




 


 


 


 


         



 




       

lieve it or not I had




 


 


 










90









 


 


  




 


 


 


 


         



 




    



ma ny friends the




 


 


 








- - -

- -

 
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


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92

  

 


 




 
 


 


 



         



 




       

list seemed to go on with

  


 


 








sim.

sim.

sim.



 


 


 




 


 


 


 


         



 




    



out an end. But




 


 


 
















 



      



who was I close to it

















 



       

seems like so few may be







- -
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

96 











   

I was lone ly







ord.























   














   

Who could I trust?

























   





   







   

With my fee lings





















   


With







- - -
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















































































Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

102 



   







   

out con cea ling































  


   
what is it you were con ceal ing





 

 






 

 
 








 


  


  




   

My de sire to













104 
 

 
 








 


  


  



   

be so close with







- - -

- -
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


















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John

Vln.

Vc.

D.B.

Pno.

106 
 

 
 








 


  


  



   

a no ther per








 

 
 








 


  


  



  

son







 


  









 


  


  




    

How my heart flut tered







 


  











  




 




  

at the thought







- - - -
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
















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John
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Vc.
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Pno.

110  


  









 


  


  



 
    

of all the se crets







 


  














 




  

I'd un lock








 

 
 








 


  


  

 

   

It sounds like










 

 
 








 


  


  

   

you were wan ting









- -

-
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

114 
 

 
 








 


  


  

 

   

to fall in










 

 
 








 


  


  

 

love









 


  









 


  


  



      

How I longed to find a







 


  











  




 




  

per son







-
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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

118  


  









 


  


  



 

    

who fit like a







 


  














 







glove







 


 


 


 




















         



 




     

Oh it seemed so im



 


 


 




















120

 


 


 


 




















         



 




   

pos si ble



 


 


 








- - -

 
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
















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Vln.
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122  
 


 


 



  


 


 




         



 






      

for me to fall in

  

 


 








sim.

sim.

 


 


 


 





 


 


 




         



 




 

love



 


 


 








 
 


 


 



  


 


 




         



 






      

to find a per son who could

  

 


 








 


 


 


 





 


 


 




         



 




 


be there



 


 


 








-
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






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B Cl.

S.Dr.

Jane

John
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Vc.

D.B.

Pno.

126  
 


 


 



  


 


 




         



 






      

When ev er push came to

  

 


 








 


 


 


 





 


 


 




         



 
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Scene 4 

JANE 

I had the most amazing dream last night! 

JOHN 

Me too! 

JANE 

And the craziest part: You were in it. 

JOHN 

You were in my dream as well. 

JANE 

You know what this means. We must have known each other during our lives. 

JOHN 

I wonder what the connection between us was. 
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Scene 5 

JANE 

My dream last night was horrifying. 

JOHN 

What happened? 

JANE 

Stay away from me, you monster. 

JOHN 

Just tell me what happened. 
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John

Vln.

Vc.

D.B.

Pno.





 







   

When I found out













18 












 

what you

























 

had down



















 










there





















 







  

I was so
































scared





















 







 
  

I thought I




















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



















Fl.

B Cl.

B. Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

25 



 







 

must be
































gay





















 







 
  

what would my





























 

fa ther
































say?

















    
    

5 5

    
    

5 5



    
    

5 5





 

I'm

    
    

5 5















30

-




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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

31     
    

5 5

    
    

5 5



    
    

5 5








sor ry

    
    

5 5





To snare

    
    

5 5

    
    

5 5



    
    

5 5





 

for

    
    

5 5





sim.

sim.

sim.

sim.

    
    

5 5

    
    

5 5



    
    

5 5








give me

    
    

5 5





- -
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
















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B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

34












  


How can I for


























 


give the




















 
 

life I can not























live?









To bass drum





    
    

5 5

    
    

5 5




    
    

5 5





You



    
    

5 5















- -
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



















Fl.

B Cl.

B. Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

39     
    

5 5

    
    

5 5




    
    

5 5



 


mur dered me



    
    

5 5





    
    

5 5

    
    

5 5




    
    

5 5





you



    
    

5 5





sim.

sim.

sim.

sim.

    
  

 
5 5

    
    

5 5




    
    

5 5



 


strang led me



    
    

5 5





- -

133The Final Song




















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Fl.

B Cl.

B. Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

42     
    

5 5

    
  

 
5 5




    
    

5 5





You



    
    

5 5





    
    

5 5

    
    

5 5




    
    

5 5






killed me



    
    

5 5





    
    

5 5

    
    

5 5




    
    

5 5






you killed



    
    

5 5




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
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


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





Fl.

B Cl.

B. Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

45     
    

5 5

    
    

5 5




    
    

5 5






me



    
    

5 5





    
  

 
5 5

    
    

5 5




    
    

5 5





My



    
    

5 5





    
    

5 5

    
  

 
5 5




    
    

5 5



 
life cut



    
    

5 5




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






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









Fl.
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John
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Vc.

D.B.

Pno.

48     
    

5 5

    
    

5 5




    
    

5 5



 

short



    
    

5 5





    
    

5 5

    
    

5 5




    
    

5 5





oh



    
    

5 5





    
    

5 5

    
    

5 5




    
    

5 5



 
how it



    
    

5 5




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John
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Vc.

D.B.

Pno.

51     
    

5 5

    
    

5 5




    
    

5 5



 

hurts



    
    

5 5

















  

Can we











To snare

52












 

calm down



















  


and



 















   

talk a bout this



















 

















   

What is there to













-
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



















Fl.

B Cl.
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Jane

John
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Vc.

D.B.

Pno.

58



 







 




say? You



















  


took my life a





















way









    
    

5 5

    
    

5 5



    
    

5 5





I



    
    

5 5





















    
    

5 5

    
    

5 5



    
    

5 5






hate you



    
    

5 5





-
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














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
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B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

63     
    

5 5

    
    

5 5



    
    

5 5





I



    
    

5 5





sim.

sim.

sim.

sim.

    
    

5 5

    
    

5 5



    
    

5 5






hate you



    
    

5 5





    
    

5 5

    
    

5 5



    
    

5 5





 

For

    
    

5 5





-
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
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John
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Pno.

66     
    

5 5

    
    

5 5



    
    

5 5








give me

    
    

5 5





    
    

5 5

    
    

5 5



    
    

5 5








for give

    
    

5 5





    
    

5 5

    
    

5 5



    
    

5 5





 

me

    
    

5 5





-

140 The Final Song























Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.











  

Look what you















69 









  

did to me

























  

don't you

























see?























   

What you took a





















 


way I



















  


3

could be a live



















  

to day









- - -
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
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
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
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Vc.

D.B.

Pno.

77













 

I'm


























sor ry



















 

I'm






















sor ry



















   
3

af ter I



















  

killed you



















  

I was



















  

so di straught



















  

I for







- - - - -

142 The Final Song























Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

86
















got






















I



















  

took my own






















life

















 




so





 

















   

that's why you're here



















 



















 

I



















  

held you so








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



















Fl.

B Cl.

S.Dr.

Jane

John

Vln.

Vc.

D.B.

Pno.

95











 

dear



















 

yet





















  

you be trayed



















 

me



















 















99










 












     

3 3

         

5 5











     
3

3

         
5 5











-
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
















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 

102          

5 5

     

3 3











         

5 5

     
3

3













 

























 











         

5 5

     
3

3











         

5 5

     

3
3











     

3 3

         
5 5











     

3

3

         
5 5


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


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
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

107











 

























 











     

3 3

         

5 5











     
3

3

         
5 5











         

5 5

     

3 3











         

5 5

     
3

3













 

























 










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


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Pno.

113          

5 5

     
3

3

 









         

5 5

     

3
3



To vibraphone









     

3 3

         
5 5











     

3

3

         
5 5













   

I had friends and















Bow

115










   
3

fa mi ly









- -
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









   

so much on the



















 

line

























  

I just wish



















  



I had a






















   
lit tle more time



















 


















 

 

Time to









-
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









   

3
ap pre ci ate


















 



   

3

the life that I



















 



loved be





















 

   

fore you shoved me



















  
in to





















 

death












 







  

I had so











130
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









  

much life to



















 

live



















  

so much more











 







 

to give



















  
yet you



















  

took that a





















way









-
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









  
why can't I




















stay





 
















de spair




















140







































   
3

this is not fair


























































  


3

how can I find


















-
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









 

peace




























   
3

or a new lease




























 
on death























































my life























my



 

















 

life is



 

 













 

o ver



 

 



-
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












my death























my



 

















 

death so



 

 













 

point less



 

 














 

I





















 

felt the











 







 

ma gic













- -
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









 

of











  







 

love











 







     
3

3
on ly to be ripped a











 







 

way











   
3







   
3

now should I stay





















   

3

and let my self



















 

dis solve?









- - - -
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


  

3







   
3

Or should I go











 









   

3

and try for a



















  

new life?



















   
3

What should I









170


  







 




do? I



















   
3

know what is true








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












  

I want to



















  

live a gain























  

Be fore you

























go



















 

for






















give me



















 

for






















give me







-

- - -
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











 

please for






















give me

















  

There is













183










   

no thing to do



















  

I can



















   

not for give you






















  

you'll have to









-

- - -
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









   

for give your self





















 
 

How can I for























  

give my self



















 

when I


























killed you



















 

I







- -

- -
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














killed you




















  

you'll have to













195











 

find a way






















  

un less you




















 

want to stay





















and


















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Scene 5 

JOHN 

Should I stay and let myself dissolve? Or should I go and live a new life? Do I deserve to live 

again?  

At this point the actor playing JOHN makes a decision about whether to stay or go. If 

they stay, they should sit and think pensively. If they go, they should exit through the 

door onstage. 
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